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| Haud ignarus eram, quantum nova gloria in armis 
Et predulce decus primo in certamine poſit. Virg. 
- — — — — —— 


HEN firſt the gracious Power that reigns above, | 
To ſpread his glory, happineſs, and love, 
Glanc'd through his Intelle& the beauteous plan, 
Of grand Creation, and his image Man, | 
Earth, air, and ocean with the fire combin'd 
To fill this picture of Almighty mind, 
""M laſtant 


A POETICAL EPISTEE. 


Inſtant obey'd the plaſtic mandate given 
To build theſe rolling worlds and ſheeny heaven ; 
Th' Eternal o'er the riſing drama ſtood, 
Mark d with 1 _ and then pronoune” d it 3 
enn F. 'S 
Thus breath'd this pourtrait of exeleſtial art 
Charms to all eyes, and genius to the heart 
| 1 oOf thoſe high * ſouls, which favouring God had fraught 
R With keener ſapience, and ſublimer thought: 
| | Whoſe ſtrong; vivacious, apprehenſive taſte 
| 7h Could pierce the beautics.of this volume vaſt, 
3 Pervade all Nature's moſt recondite ſprings, 
And ſcan the modes and eſſences of things: 
Mechanic powers, which paſſive matter feels, 


; Inſtinct with ſpirit, like Ezekze/'s wheels, + 


. f 
* Such as W Archi medes, N Boyle, Bechart, nn Locke, Newtas | 


Halley, and Dr. Samuel Johnſon, if he pleaſes, in poetry and ethics, may claim a 
very honourable place in this honourable ſociety— Theſe were the ſouls, thay 
ſtudied nature, explained her + 91 1 _ ſhewed the Dein . amiable and 


mitable by man king. 
+ See Exel. i. 20. N | 


A POETICAL EPISTLE. 3 


The wondrous poſſibilities of change 
Beyond conception's moſt extatic range, 
To kindred eyes this myſtic ſcience bear, 


Unwrap and ſpread its evolutions fair ; 
There ſpell the God e and thank him that they are. 


Hail, glorious boon ! immortal * 'þ 
Creative ſource of pleaſures | that impart 
Endleſs varieties, which lovelier meet 
In change * of ſweetneſs (for all change is ſweet.) 
Thee the great architect + Divine employ'd 
To mark this world on Chaos drear and wide ; 
- | And 


* Another is always preferable to a Better; becauſe a better is the ſame—Boyel* 
Excellency of Theology. rs „„ 

I In the book of wiſdom, and in other places of ſcripture, Jznovan is deſcribed 
3 as having made all things in meaſure, number and weight, and that wiſdom - 
was playing before him.—See Spencers Muipotmos, that amazing production of 
genius on the death of a butterfly. Great poets, not content with painting the 
grand draperies of nature, have indulged their vein-in amplifying her minuter 
ſcenes from addititious images of. their own fancy. To this diſpoſition we owe - 
he frogs of Homer, the gnat of Virgil, the ſhadow of Wowerus, the butterfly of 
Spencer,. and the quincunx of. Browne. mes Johnſon's preface to Browne's Chriſtian ? 


Morals. 


4 POETICAL EPISTLE. 


And having wrought the finely finiſh'd whole, 
Transfus'd the copy to the human ſoul. | 


| By thee the mighty Cherubim that fell, 
Illum d their doleful palaces in hell, 
With lofty roofs, which cunning * — rais d, 


Of fretted gold; where ſtarry creſcents blaz d 

Ia pendant rows, by ſubtle magic fed, 
And flaſh'd their radiance round each . wad — 
Light in perdition | how unlike that flood 
Of fire that rapt Elijab, as he ftood 

By Fordan's ſtreams, and in the tempeſt * n 


Of bright effulgence bore the man to heav'n. 
8 Hail 


Nor was s his name unheard, or unador'd . 
In ancient Greece: and in Auſonian land 
Men call him Mulciber: and how he fell 

From heaven they fabled, thrown by angry Jove 
Sheer ofer the cryſtal battlements: from morn = 
 - To noon he fell, from noon to dewy eve, 

A ſummer's day; and with the ſetting ſun 

Dropt from the zenith like a falling ſtar 


Oh Lemnos th' AÆgean ile Mi LTO B. i. 740.— Of this God, ſee Hem. 
Nlhad. i. v. 391. 


A POETICAL EPISTLE. 5 


Fail once again, thou * Genius from above |! 
Which God beſtow'd, and mortals may approve : 
To thee we owe each work of paſſing price, 
Of curious ſleight, and excellent device: 
The builder's ſchemes, the failor's veering line, 
The painter's tints, the lyriſts + fingering fine, 
The ſculptor's imag'ry, the poet's thought, 
Each paſſion's life and ſhade by thee are taught 
To know their utmoſt verge, to full perfection brought. 
a: | | __ Whatever 


* It ſhould ſeem, that the whole idea of Art is this An habitual power 
of becoming the cauſe of ſome effect, according to a ſyſtem of various and well-approved 
precepts ; and the common and univerſal ſubje& of art is, all thoſe contingent 
natures, which lie within the reach of human power to influence; and that the cauſe 
which firſt moves it to action, and for the ſake of which its ſeveral operations 
are exerted is, The want or abſence of ſomething appearing good, relative to human 
life, and attainable by man, but ſuperior to his natural uninſtructed faculties ; and 
that the operations of art end, either in energy, or ſome work—For inſtance— The 
perfection of a muſician 1s known only while be is playing; but when the pro- 
duction of an art is a work, then the perfection is viſible after the energy Thus 
the perfection of a ſtatuary is not ſeen during his energies, but when no ſtroke 
of the chizzel is wanting, and the ſtatue is left as the reſult of art. Harris 


on Art, Miuſic, Poetry, and Painting. 


+ See Spencer's butterſly. 


6 A P O E TICAL E PIS T LE. 


Whatever great or graceful, vaſt or bold, 
Atchiev'd by genius in the days of old : 
In peaceful ſcenes, or war's tumultuous rage, 
The patriot's plan, the philoſophic page: 
In Tyre or Babylon, in Greece or Rome, 


Colloſſal ſtatues, or the gilded dome: 


; The ſtately pyramids of ancient Mile, 
Where echo thunders through the dreary pile: 


© The ſtoried urn, or animated buſt,” 

Which ſweeping time has levell'd long in duſt; 
Theſe roſe and charm'd the world, at laſt to tell, 
That once they flouriſh'd fair, and once they fell. 


8 ry then, what Colour, Sculpture, Verſe can do, 
To. touch, revive, and form this world e 
To light in Homer's breaſt the boundleſs glow, 
© Exhauſted all Parnaſſus could beſtow 3 


That muſe of fire! where brighteſt heaven had ſpread, 


Its floating viſions round his laurell'd head; 


What, 


A POETIC AL HRFEST L®. 75 


What, tho' while Hector wraps the fleet in flames, 
Old Priam glories and his ſweeping dames : | 
What, tho' Achilles mounts the deathful car, 

And cries, now periſh Troy, then burſts to war: 
While the prophetic ſteeds in anguiſh ſpread 
Their manes in duſt, and weep Patroclus dead: 
What, tho' he drench his ſpear in Hector's gore, 
And vengeful drags him croſs the Dardan ſhore, 

© While fair Andromache, from Ilion's height 


* Surveys the war, and fickens at the ſight. 


Theſe paſſing ſcenes now flit on fairy ground, 
The gay deſcriptions vaniſh with the ſound: 


Not Homer's ſong can lure the general ear, 


Nor all his latent excellence endear : 

Of half his living charms depriv'd he lies : 

To Pope's gay robes let mimic art ariſe, 

And“ 77's high pencil give the poet eyes. 

ode | 2 4 If 
* Mr. Wat, of modern : hiſtoric painters the moſt eminent, is about paint- 

ing the fineſt dramatic ſcenes of Homer under his majeſty's patronage. 
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8 A”POETICAL EPISTLE. 
If thus the Muſes droop their withering bays 2 
Let vivid Fial pour her gaudy rays: 
Let * Titian, + Raphael, Angelo conſpi pire, 
And Roſa lavith all his glorious fire: 
Till paſſion, beauty, fury, joy and ftrife, 
In breathing canvaſs burſt to ſecond life: 
Till all Euphranor--- $ Phidias, fram'd of old, 
Whoſe frowning thunderer bends his brows in gold: _ 
Or Dædal Polycletès immortal lore 


Relume its fire, and brighten as before — 
| In 
* T:t;an, principal painter to the emperor Charles V. famous for his colouring | 
in his picture of the Laſt Supper; he has adopted one impropriety in RS : 
cardinals for apoſtles at the table. 


= Raphael, chief painter to Leo X. famous for expreſſion and the ſimplicity of 
his deſign, never loading his figures with fanciful ornaments. 


Michael Angelo Bondretti, famous for his great 3 which is diſplayed 
in all his figures; his capital work is the Day of Judgment in the pope's 
_—_ at Rome. 


$ Phidias, an excellent Greek ſtatuary ; he made the famous ſtatue of Minerva, 
lo much ſpoken of by the ancients, and retiring from Athens to Elis, he was killed, 
having juſt before finiſhed the ſtatue of Jupiter, whi h. he put into the W 
of Olympia, reckoned one of the wonders of the world. | 


A POETICAL EPISTLE. 
In vain — their drap'ry wove in richeſt loom 
Old Time ſhall fade, and fading ſhall conſume : 
For all he ſweeps beneath the marble ſky ; 


© The dome ſhall moulder, and the volume die; 


And muſt then Genius, ſo divinely fair, 


Fall with her ſons, and feed the vagrant air? 


Forbid it, Sculpture — ſtay the general ſhock, 


O! take and ſtamp it in the laſting rock 


Deep, deep engrave it, e'er the viſions pals, 
Like Job's own woes, in monumental braſs, 


There live till heav'n and earth ſhall melt in waving glaſs. * | 


See the great Prophet + lift his changeful wand, 
The duſt is vermin, and the billows ſtand: 
And ſee the greater Prophet, | God of day, 


The duſt gives viſion, as he warms the clay: 


* 


D How 


* It is the laſt power of fire to vitrify, or turn all ſubſtances to glaſs : this is 


true in natural experiments, and this is aſſerted on Revelat sn xv. 2. 


” + See Exod. viii. 16, 17. || St. John viii. 6. 
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How calm he walks the ruſfian waves along, 
- His flying feet-unbath'd in billows hung * ard s 


Thoſe bleſſed feet the wondring waters fled, - . »: 


As Canas modeſt water bluſh'd to red: 
Thoſe bleſſed feet, which Magdalena fair 
Bath'd with her chryſtal eyes and ſpikenard r 
And kiſſing, vip d chem with her golden hair. 
Large was the product of this ſhower of grace, 10 
Born in the beamings of her Baviour's face: 8 
Preluſive of that penitence ſevere, .+ f 
When lawleſs numbers pour d the melting tear 
From ſtony hearts, difloly'd as ſhades of night 
Before the Baptiſſ's burning ſhining light. = 


But how the Prophet ply'd his yarious force, 
How thirſty ſinners drank the deep diſcourſe : 


® L- ; 
2 7 +3. # 
= 


© - 
1 51 * 


Dalai viſo hmpha pudias Ds. Anonym. 
+ St. Matt: M. 1, 2, &. 1 81 John v. 35. 


; | | e ' 
i - > 4 4 " « * | 5 F | 
U 1 


How 
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How wav'd his hand, how look'd his melting eye, 
How lean'd his croſs (unreal image ry | 
Of Rome's exceſlive paint) how half undreſt 

He woo'd affliction in his hairy veſt : 

Ho the wild ſweets a1 ſweeteſt accents flow, 
Than Neſtor ſofter, or the fleecy ſnow: 

How gloom'd the rocks beneath the parted iky, 

* How wreath'd their old fantaſtic roots ſo high' 
The rifted oaks—how flow'd the glafly ſtream 

In * ſolemn filence at the charming theme, 

Not heaven's own volume tells---Then Roſa drew 
To life theſe perfect lineaments and hue. 

So ſweet and bright, that heaven will honour ſure, 


And bleſs the Painter, if his heart was pure. 


* © Unreal imag'ry of Rome's exceſſive paint.“ It ſhould ſeem the croſs in the 


Baptiſt's hand was an emblem premature 
croſs ; but this is unnoticed by Browne in his vulgar errors. 


+ Immemor herbarum quos eſt mirata. Juvenca. Virg. 
Certantes—quorum ſtupefactz carmine Lynces, 


He is always painted with a reedy 


Et mutata ſuos requierunt flumina curſus. Eclog. viii. 1. 2, 3, 4. 
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When Genius bows, by ſacred ardour preſs d, 
(Like Perfia's Magi from the gorgeous eaſt, 
Led by a brighter ftar, with tranſport run, ; 
And pay no worſhip to the gaudy ſun) 
Bows to its God, with grateful honour burns, 
And what he freely granted, free returns ; Av 


Each good exertion elevates the art, 
Ennobles Fame, and ſanctifies the heart. : 


This is thy honour, Browne, to catch the power 
Of great Salvator, e er his fading hour: 
To copy all his imitable gold 
With laſting graces in a Britiſb mould: 

To ſpread his genial fire in ampler blaze, 

That plauſive thouſands may poſſeſs and praiſe: 
Thy pencil edg d in innocence divine 

No incenſe kindles at a wanton ſhrine : : 1 

Pours no laſcivious attitudes, that dart 

Their rapid poiſon through the eye and heart: 


Thy 


2 , 
E 
—— 


A POETICAL EPISTLE. 13 


Thy honeſt hand by finer fury driven 

Draws hallow'd lines from colours dipt in heaven : 
Or why, with foſt ring care did Kirby bring 

Thy infant picture to his gen'rous King? 

(Stem of that * tree, where Britiſh ſcience blows 
Deep, rich, and blooming as the vernal roſe: 
Whence, to diffuſe its boughs, and fill the * 
He grafts a Scyon with his princely hand, 

Feeds with irriguous dews the coming fruit, 

And loves the Plant in honour of the Rooe. 

Bids their copgenial + Friend his influence ſhower, 
Sucks, like the chymic bee, with ſofteſt power, 
Nor rifles all its ſweets, nor hurts the honied flower.) 


Under the allegory of the Tree is meant the Incorporated Society of Artiſts 
of Great Britain, as prior in foundation by royal charter; and by the Scyon or 
Plant, the Royal Academy. That his Majeſty had no intention of hurting the 
tree, but only adopted a branch for his own cultivation—That he ſtill views the 
tree with an eye of fondneſs, —That he has not rifled all its ſweets, viz. has not 
called away all its members of genius, but means to diffuſe art and ſcience 
through a double medium, and an equal patronage. 

+ Mr. Kirby, preſident of the Incorporated Society of Artiſts, fellow of the 
Royal and Antiquarian ſocieties, and poſſeſſor of benevolence too great and diſin- 


tereſted to receive any honour from my commendation, 


| 
| 
| 


Wilſen. 


A POETICAL EPISTLE. 
Or Wooller's lofty genius aid the birth, 

Who knows, he honours God, that honours worth? 

© Let him, like Alex, with as brave a ſhame _ 
Do good by ſtealth, and bluſh to find it fame. 


Like his own * Mole, compaſſion ſhed & || 


On various woe; till pity's ſelf be dead. 

How ſhapes he ſorrow to the Beldam's woes ? 

Who nothing wants, but words to curſe her foes, 
The painter + was. no God to lend her thoſe; 


And therefore Woollet ſwears he did her wrong, 


To give her fo much: grief, and. not a tongue.. 
Or why did Hall the riſing piece commend, 
In art and life a brother and a friend? 

Nor when he prais d, one drop of envy ſtole 
To blaſt a wholſome brother's blooming foul. 


Fair as his f Pyrrbus, gentle, mild and great, 


But born to ſofter arts and happier fate, | 
 — Fat = Kneels: 
Niobe, an admirable picture, engraved by Mr. Woollet, after a painting by; 
F Ora Mycon, humeros Lyfippus; lumina fnxit | 
| Praxiteles, vocem fingere nemo poteſt. 

4 Pyrrbas, a picture! engraved: with uncommon ſpirit and expreſſion 
by Mr. Hall: from an original picture by Mr., Wilſon. Fyrrhus, 


— 


king 


4 POETICAL EPISTLE. 25 

Kneels to no tyrant, while around are ſeen 
A pitying daughter and a pleading queen— 
In pencil'd penſiveneſs and colour'd ſorrow, 
He lends them looks, and they his genius borrow. 

Theſe have the glorious pride to wear enſhrin'd 
The gem of Science in a virtuous mild. 
"Tis mine to boaſt, this honour d group has thrown 
Its fav'ring beams on me, and one unknown : 
'Then dare I rob them of this poor reward, 
Since here Affection pleads, and there Regard ? 

Take then, 0 Broune, my Muſe's humble lay, 
And plume her pinions for a brighter day: 
Again delight me with the ray ſerene, 
Again enchant me with the ſwelling ſcene: 
And, when completed life's important race, 


The grave ſhall lap thee in her laſt embrace, 

| Sleepz. 
king of Epirus, was the ſon of Aacides and Phibia. He was reſcued: 
by his father's ſoldiers out of the hands of the Molaſi, and educated: 
in 1Nhricum. The picture exhibits the infant kneeling before the king, Who 
is deeply meditating whether he ſhould receive or reject him: the attitudes 
of his queen and daughters, hovering with an anxious pity over the child; 
and the other characters of the piece are inconceivably fine. ; 
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ns A POETICAT. BPISTLE 
22 Sleep, ll the Angel treads the ſea and ſhore, 2 07 las 


And ſyyeats by God, that Time + ſhall be no mor 


| Then, like the t Phenix from her 10 e, 
Rejureneſcent || caſt thy mortal coil? 


Spring, with the ſky-bred Eaple's : mounting fight, = 


Claſp the Mess1an's burning chariot bright, 
And drink $ Amazement at the ſource of lakes 
Ne powers are/aſk'd, new powers are there beſtow d,“ 


«© And no reſiſtance lops the ſpreading God: 2 


There, as the Seraphs live, adore, and lie 
In Bliſs, where ONE SHALL BE VARIETY. 


Aud the angel which: I ſaw ftand upon the ſea, and upon the earth, lifted 


| up bis hand to heaven : and ſware by him that liveth for ever and ever, who created 
beaven and the things that therein are, and the earth and the things that therein are, 
TEN; _ the fea . the things that therein are, that there Joould be time no longer. 


Rev. x. 5, 6. 

+ Time i is the patentheſis of 6 Cbriſtian Morals, 1a 

1 Aſt ego, cum furgam redivivus. . Fæce 18 - 
Depoſità, vultũ perfruar uſque tuo. bs 
Nac lucem dè luce traham radios que perennes, 

Hic ene merces hæc pietatis erit. | | 

| $121 Fobnſtoni Pſalmi Doviliti XVii. 13. 

De vologibus praxciput bends Phocnix ſemper unica; non enim. coitu 

concipitur, partiive generatur: ſed ubi quingentorum annorum ævo perpetua dura- 


vit, ſuper exaggeratam yariis odoribus ſtruem ſibi ipſa incubat, ſolviturque: de- 


inds putreſcentium membrorum tabe concreſcens, ipſa ſe concipit, atque ex ſe 
rurſts enaſcitur: cum adolevit, oſſa priſtini corporis incluſa myrrha Ægyptum 
exportat, atque in urbe, quam iolis appellant, fragrantibus archio buſtis inferens, 


; memoranda funere * Mela. TY 150 fy Reinoldii. 


